World View / Perspective Nature of Truth Nature of Faith Relating the Gospel Worship Structure Worship Music Architecture
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COMMUNICATION MODE o DIALECTIC: An open-ended point/counterpoint RELATIONAL: Understanding and truth are inherently ~ TRUST: Faith is nota concept but a personal promiseand ~ RE-ENACTMENT: A symbolic re-enactment of the LITURGY: A ceremony centered on ritual, symbols and CHANT: Simple songs originally sung around ORNATE / FOREGROUND: A physical expression of
IS “dialogue” that creates the context for continual connected with the speaker. The message and messenger ~ faiths substance is found in the credibility of the one making ~ Gospel becomes a mystical drama and connection to the common “mystical” experience of the Eucharist. scriptures, creating a mystical quality where the position  the heavenly realm — a sacred place.
CHURCH TRADITION S .5 he audi h £ dial th ise. The Eeb d for “believe” 1t hri i dd d d pl ignifi

S 2 iscovery. The auditory character of dialogue creates an  cannot be separated. e promise. The Hebrew word for “believe” actually Christ, creating sacred time and sacred place. of the notes held significance and augmented the
=J=lEl intimate, connected relationship to the universe. communicates complete reliance upon what was spoken. content.
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LOGIC: Writing’s sequential structure and linear PRINCIPLE: Truth is abstracted from its source and is ~ BELIEF: Faith is experienced as a concepewithi¢onitent RE-TELLING: A logical presentation of historical SERVICE: A meeting centered on singing “classic” HYMN: Complex melodies and harmonies aidedbya ~ RATIONAL/BACKGROUND: Designed to focus on

progression provides the foundation for rational logic. ~ embodied in its content. Truth and revelation produce

The visual character of print creates a detached, intellectual conclusions, which ‘

ationship. The content of faith creates  evidence and biblical texts, word studies in scripture to ~ hymns, confirming doctrinal truth in scripture and printed system of writing music. Hymns communicated  the effective preaching of the word. Only primary
providing discipline to the soul. validate the Gospel story. preaching the gospel. complex truths of the faith. symbols are used so there is no distraction from the
purpose of the building.

discriminating relationship to the universe.
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=1 . S | RELATIVISM: Reasoning has shifted a r”
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< conclusions. It has become more important tounderstand ~ EXISTENTIATL: Truth is a process that has to be PERFORMANCE: A celebration of faith — drama, SONG: Simple content and complex rhythms aided by
E how one arrives at the conclusion (the process) than the personally validated, no longer gaining its autherity personal testimony, preaching — to help you sense the amplification and numerous electronic instruments PROMOTIONAL / CENTER STAGE: Designed as
© § conclusion itself. The experiential character of broadcast media  hased on the credibility of an outside source or in the CONVICTION: Faith becomes a point of tangibility,a  relevance of the message. The intent is to make the PROGRAM: An event centered on celebration-style shape this style of music. Songs express more relational  theater to provide full view of the participants. The
' | creates a subjective existential relationship to the universe. substance of its content. verifiable moment between the person and God. Gospel “hit home” to reach the audience where theylive.  worship, motivational preaching and personal revelation. than doctrinal subject material. space creates an audience/performer relationship.
w ¥ =M SYSTEMS THINKING: New assumptions describe FAITHFUL SKEPTICISM: Faith will be experienced as a FUSION: A blend of musical forms. There will also be
= 2 8 reality as complex and interconnected. The fluid nature  ARCHETYPAL: There is a neutral or skeptical outlook many—layered jqumey. Tbere \.;vill be.great faith m the SIMULATION: Multiple venues and a variety of media simpler services with “unplugged” acoustical worship ~ BARRIER-FREE / BACKDROP: Effective buildings will
2 & g of interactive media reflects a reality requiring the ability  toward the content of truth in favor of finding a larger rr-ledlum. Cer:camty of falth W1ll b? v1e\fved as naive or Will be u.sed like a prism to r.efract th? truth of the Gospel . . . balancing highly technical productions. Worshipwill ~ have an open-ended nature, facilitating and encouraging
RS to deal with variable events governed by overarching context. Themes of truth work better than formulas in  Gishonest, while struggling with faith will be seen asadeeper  into a wide spectrum of insight. A single-point message = GATHERING: Designed to be an interactive move from audience participation to audience change. They will be content-rich and provide a multi-
The Millonmg Matrix system patterns. a complex, rapidly changing, interconnected universe. expression of faith — “Lord I believe, help my unbelief.” will be illustrated seven ways for 20 minutes. collaboration without preconceived outcomes. collaboration in a stimulating and intimate experience.  sensorial experience.
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b e 1564 Galileo — origins of modern science and mathematics . e 1954 Maslow — Hiefarchy of Needs s, | - Popular Cu-lture — media mfluences,
- i larcion — < ohi \ i Vi iem — - . : ‘Contat, The Sixth Sense, Touched by An Angel,
1611 Klng James *\/grsmn God is object to study Radical Indmduahsm Consume-nsrn _ ko | .-The stine PrpiatOpra Rt Mon_}en'r. 1 .‘ , I I

m - 5'(’ e 1644 Descartes — “Cogito ergo sum” (I think therefore I am) L 2 - 8 . JEE |
. . ! | " . n _ " . ‘ " ;

" - L - w
| W . y A d le Mnrs Transition Ti ellne|

,.-. - ™ r ] Y bl 2 _-" E b
LEADERSHIP % NETWORK e 800-765-5323 = Wwwleadnetorg

N ="



